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I 1ME," remarked a certali
I Shakespeare, "travels In c

tell you who Time ambles
Time gallops withal and who he stai

comfortably sit upon the conclusion
was always rumpling its feathers li!
never relapse into peace.

The musical season is yet in its
eions have demanded consideration

i not go further back than the opei
Martinelli posed upon the little plat
manf nf fhr* much discusser] Avant

tunes which decorate the score of Pu
Mr. Moranzonl, who was conduc

} the pace at which the song should pr<
They compromised on Mr. MartinelH'i
Mr. Moranzonl could lead his orch
The singer stuck to his guns and flr

Who was wrong? Or were the
of this newspaper has frequently poi
from time to time written and publ
been severely rebuked by musicians
the Interpretation of all kinds of n

is of vital Importance.
The writer once received a long a

who had enjoyed much experience ii
he recited with glee how he had 01

in the tempo given to him. by the co

he himself preferred. The composer
second tempo was the better. It did
that he was proving this writer's cas

heard his own music played a littli
before and perceived at once that tl

lV clusively that the question of tempo 1

Richard Wagner Ai
But It leaves us still with thl3

why are we not to determine that c

like stories, till another is heard?"
Probably the best of all answers

Richard Wagner before some of us

a great composer but also a master
the London Philharmonic by his 11

he himself had his eyes opened to tl

lie first heard the Paris Conservato
heard it play a symphony of Bee-'
thoven and swiftly arrived at the
conclusion that the conductor had
found the key to the true Interpretationof the master. And what was

that key? Here are Wagner's words
as translated by Dannreuther:
"The French tdea of playing an Instrumentwell is to be able to sing

well upon It. And that superb orchestrasang the symphony. The possibilityof its being sung implies that
the true tempo had been found and
this is the second point which impressedme-at the time. Old Habeneck
was not the medium of any abstract
sesthetical inspiration; ho was devoid
of genius. But he found the right
tempo while persistently fixing the
.. nr Vil« nri-hpstra UDOn the
inelos of the symphony. the right
comprehension of the melos. These
two things are inseparable; the one

implies and qualifies the other."
Wagner continued his descanting on

t;-.« topic of tempo by declaring that
The German conductors did not know
how to sing a melody. Without doubt
ho found them mechanical. Their
.treatment of the tempo, whether it
Vas right or w rong, was merciless in
Its exactness. Rigorous precision In
the matter of tempo must inevitably
result in cold performance. The great
ringer and the great conductor are

artists who persistently fix their attentionupon the melos.a word which
Wagner uces to signify not only the
melodic outline but the color and
shading, and, in short, the whole aestheticcharacter of the melody.

Liberties Taken by Singers.

In too many instances singers, especiallyopera singers, are bent on exhibitingtheir best tones regardless
of their apposlteness to the scheme of
the composer. Those who never read
the scores r>f operas have no Idea of
the extraordinary liberties taken by
singers with the letter of the text.
And yet even this may be forgiven
if the spirit is not violated. But this
is Just where the fundamental error

creeps in.
The singer whose mind Is concentratedon making his own pet effects

Is very likely to use a tempo which
spoils the melos of his air. He either
drags its phrases out til! they lose
their beautiful curves and become a

series of flat lines, or he hurries them
so that the same graceful curves beoomebroken lines moving in sea#anfflaa TV'o trn«r rnm.

plained that whereas, when he conducted"Tannhaeuser" In Dresden, th«
overture took twelve minutes to perform;a. few yeara later conductors
were making It last twenty. How ho
must have enjoyed the new tempo'
There la no record that he tame to believeIt better than his own.

The question of tempo was treated
with animation by some commentatorsafter the performance of "Der
Tlosenkavaller" at the Metropolitan
because those writers perceived a

want of inclsiveness In tho entire flrst
act of the opera and attributed It to
Mr. Bodanxky's eagerness to emphasisedetails. He was obliged to profeedslowly in order that his rettnementsmight not be lost In the rush
of tone.

Tempt In Opera Always Vital.
In opera tempi are always of vita'

Importance. So they are In the drama,
and even in literature, Intended only
to be r»ad. The actor who Is alone on

the stage, may Indeed choose his own

tempo. He may speak Ills lines deliberatelyor vivaciously, recording to
Ills conception of the theatrical values.
But when It comes to this choice of
movement he must be quite :»a sure
ns the musical conductor that nis
tempo !s not such as to destroy the
effect of hia utterance. Pope put the
whole matter Into four lines of verse

when he wrote In his "Essay on Crltl-
rlsm" these words:
"tVhen AJax strives some rock's vast

weight to throw,
Tbo line too labors and the words move

alow. I
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Discussion Will Never Re>ortanceof the Matter
r's Observations.

SNDERSON.
1 learned Tbeban immortalized by
livers paces with divers persons. I'll
i withal, who Time trots withal, who
ads still withal." Therefore we may
that the vexed question of tempo

ke the irate turkey and that It will

i infancy and alreidy a dozen occaofthe subject of tempo. We need
ling night of the opera, when Mr.
form before the counterfeit presentiand sang the first of the pretty
LCCini 8 10»CB,

ting the opera, bad one Idea about
iceed and Mr. Martlnelll bad another.
i, for the sufficient reason that while
estra be could not lead the tenor,
ed with deliberation,
y both right? The music reviewer
idered this theme of tempo and has
ished words about it. He has often
for entertaining the belief that in

lusic the choice of a correct tempo

nd Interesting letter from a musician
ti conducting new compositions, and
ice played a certain movement first
mposer and afterward in that which
Instantly agreed with him that the
not occur to the writer of the letter
e. The fact that when the composer
b faster than he bad ever heard it
lis made it seem better proves contvashighly important,
lswered the Query,
inquiry before us: "In such a case
>ne tempo is as good as another, or

to these queries was that made by
were born. Wagner was not only
conductor. It was he who startled
ery and intellectual readings. But
le real meaning of conducting when
ire Orchestra under Habeneck. He
t,

Not so when swift Camilla scours the
plain.

Flies o'er th' unbending corn and skims
along the main."

There can be no question here that
the poet indicated to the reader of his
verses a slow tempo for the flrat two
lines and a quick one for the second
and third. How quick? How alow?
Just enough to make the melody of
the verse sing itself out In perfect cadence.The determination of that
must rely largely on the taste and
feeling of the reader. And so, too. the
determination of a correct musical
tempo must be the act of a musical
mind governed by taste and possessed
of Insight and sensitiveness.

Setting of General Face.
^ ..-I. II..U
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by the beat of the metronome. There
la much rebellion against 6uch marks.
Conductors refuse to be marched
through a symphonic movement by a

wooden drill sergeant barking "Left!
Right! Left! Right!" or the more

familiar "Hep!" Nor does any composerdesire anything of this kind.
The metronome mark Is not to be acceptedas the timing of a stroke oar
is. It la rather the setting of a generalpace in such a manner as a firs',
rate mile runner sets his at the start,
with the intention of adhering to It In
a general way to the finish.

In a conversation with Arthur N'lkisehon the technics of conducting,
tjiis writer asked him how far he was
at any time likely in a concert performanceto depart from the prepared
plan of the rehearsal. His answer m-as
significant: "If I find that a movementseems to be going heavily I acceleratethe tempo a little.** He added
that he made alterations mostly in
tempo.rarely In dynamics.
The weight of evidence as well as

of argument appears to support Wagner.Welngartner also wrote a book
on conducling, snd he. too. laid much
stress on the value of correct tempi.
There Is not a single good stage managerwho does not know the essentialityof it in the presentation of the
spoken drama. He does not call It
tempo, but that Is what It is. "The
scene drags," he says. That means
that It goes too slowly. He Increases
the speed of the movement and gets
the effect he seeks.

Naturally the pianist, the violinist
and the singer must give as much
consideration to this master an the
conductor. The professional concertgoerfrequently wishes most fervently
that they would do so. especially when
he hears a Bach fugue slaughtered by
ft player who thinks to nstonlah the
multitude by his Incomparable agility
or a Handel sir torn to tatters by a

budding Oalll-Curcl who ha* not
learned bow to alng a. scale.
/ \

Opera Calendar.
MONDAY.

"Tristan und Isolde." with Mmea
Matzenauer and Onegln, Messra
Taucher, Whltehlll and Bender.

WEDNESDAY.
"Die Tote Stadt," with Mme. Jerltza
and Mr. Harrold.

THURSDAY.
Matinee."Carmen," with Mma
Easton. Miss viueena Mario (debut).Messrs. Martlnelll and De
Lura. Evening."Traviata." with
Mme. Borl and Messrs. Olgll and
Danlsc.

FRIDAY.
"Tosca." with Mme. .Teritca and
Messrs. Johnson and Scott 1.

SATURDAY.
Matinee."Don CArlos." with Mmea

peralta, Snndellus and Gordon,
Messrs. Martlnelll. f'hallspln and
Ite I.uch Evening "l'Orarolo"
and "I'nglla. :the former with
Mme. Borl, Messrs. Chamlee and
Hcottl; the latter with Mme.
Hethberg, Messrs. Kingston and
Danlse.
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Gives Concert To-day at
Aeolian Hall and Leaves

City To-morrow.
I

AT the New YorkSymphony Or-
chcstra's concert In Aeolian
Hall this afternoon lrellx Sal-

rnond, cellist, will be the solo player.
The program: Concerto In D, Ph. E. ,:
Bach, arranged by Steinberg: Hebrew j<
melody, "Kol Nldroi" fBruch), Mr.
Salmond; symphonic poem, "Fontane
dl Roma," llesplghl; Don Quixote,
Strauss, with cello obbllgato < Don ;!
Quixote). Mr. Salmond: tuba obbllgato
(Sancho Panza), Panne.
Ernest Sohelling, as the soloist, will

play Tsdereweki's piano concerto, A
minor, at the society's concert on December3. in Aeolian Hall. The or-

chestra will play Mozart's O minor
Symphony; Plszettl's "l.n Flsan»lls"
suite, sod the "Tannhaeuser" over-

ture. Mr. Damrosch will start tomorrowwith his orchestra on a tour,
which begins at Morristown, N. J. and
extends as far as Toronto.

ISclplone Ouldl. concert master of ,the
Philharmonic Society, will play Rruch's
Scotch fantasy at the Philharmonic concertIn Carnegie Hall this afternoon. The
orchestral numbers will he the second
ajmpnony of Brahma, Liszt's "Tasso."
and the "Salome" dance of Richard
Strauss, with Josef Ftranaky conducting.
At the Society's concert at the MetropolitanOpera House on Tuesday eve.

tilng. Arthur Rubinstein will he the
soloist, playing Beethoven's plaho concerto,No. 4, as part of a BeethovenTeohalkovakyprogram. The o\rrturo
will be Beethoven's "Loonore" Overture
No. .1, and the symphony. Tchaikovsky's
Fifth In K minor.
On Friday afternoon at Parnegle Hall.

Oanlel Gregory Mason's Symphony. C
minor, will be performed for the first
time at these concerts Rlmrky-Kor- |
aakov'a "Schehereaade" and Tsrhsl|kovsky'a "March Slav" sill also be
heard.
Alirrn i.onoi win p- inp »ioinr ni

the Society'* concert at Carnegie Hall
on Saturday night, playing Schumann'*
piano concerto. Mr. Strnneky will len-l
the orcheetra in Its firm performance
tl'ia aeaaon of Tachalkovaky's "'Pathe|tlnue" a.vmphony. and In Beethoveti'i
"Leonore" Overture No. 3.
At the Philharmonic'* aecond Brook|lyn concert on Sunday afternoon. Pe;eetnber 3. Alfred Cortot will be the

aolotat. playing Schumann'* piano concerto.The orchestral number*, directed
by Mr. Stranaky, will be Rret.hoven'u
"Leonora" Overture No. 3. Rltnaky Korankov'a"Bchahereaade," and Tachalkoveky'a"March Slav."
On Wednesday evening In the Great

Mall of the College of the C|tv of Nee
York the eecond In the *erle* of ten
low priced concert* hdnc given by the
aocletv In alliance with the t'lty College
arid Hunter College will take place
Theae concert*, w hich are paralleled by
lecture courae* on the appreciation of
mualc by Prof Samuel A. Baldwin at
City College Hall and Prof. Henry
1'homa* Fleck at Hunter College Hall,
wer# originally planned for tho atu-
dent* only. But the capacity of the two
halla is auch that after seating all the j

m
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music students thT« will be room for
many others. The public can secure
Keats for Wednesday evening and for
the rest of the concerts by applying to
Dean Krederik B. Robinson at room
l'J6, main building of City College,

The program for the City Symphony
Orchestra's first "pop" concert at the
Manhattan Opera House this afternoon,
is: Wagner, "Tnnnhaeuser'' overture.;
Grieg. "Peer Gynt" suite. No. 1: Jobamr
Strauss, "Die F'ledcrmaus" overture;
Sibelius, "Valse Triste"; Liszt, Hungarianrhapsody. N'o. 2.
Mrae. Elena Gerhardt. soprano, will

make her only appearance here this reasonwith orchestra at the Society's pair
of concerts to be held in Carnegie Hall
to-morrow night and at Town Hall.
Wednesday afternoon. On Monday, at
the second concert of the Society'* CarnegieHall series. Mm©. Gerhardt will
sing with the Pelham Choral Club, of
which Howard Barlow is conductor.
Schubert's "Staendchen" as arranged
for soprano solo, women's chorus and
orchestra. The Bomanze from Schubert's"Rosamunde" music and "Die
Allmaeht" of the same composer will
be the singer's other contributions. The
orchestra will play Beethoven's "Leinore"Overture No. 3. selections from
Schubert's "Rosamunde" ballet music
and Brahma'a first symphony. The
program for the Town Hall concert will
be Mahler's "Klndertotenlleder." with
orchestra. Brahms's first symphony and
two military marches, by Schubert.

The Boston Symphony Orchestra w ill
open Ita New York season at Carnegie
Hall on Thuraday evening and Satur-
clay afternoon. Pierre Monteux will
conduct at the evening concert Berlioz's
"Fantastic" Sjmphonv, two descrlrttve
pieces of the late Charles T. Grlffea
Clouds" and "Tho White Peaeoe|c";
Yanghan Williams's Fantasia for string
orchestra on a theme by the early Englishcomposer, Thomaa Tallte, anil Olaaounov'ssymphonic poem, "Stenks
Itszln." For the matinee the symphony
will to th« fourth of Brahms. Htrwura's

Aeolian hall
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.Other Events for Music

Lovers.

Thus Spake Zarathustra" will also be
played.

Maria Roemaet Rosanoff. distinguishedcellist, recently returned from
abroad after a season In Spain with
Pablo Casals and a most successful
concert tour In Prance and Belgium.
She will appear at Aeollsn Hall December6.

The extra series of Monday evening
concerts in Rj mphony Hall, Boston, by
the Boston Symphony Orchestra, which
waa Instituted last, year, is to be continued.These concerts, patronised in
large degree by people untutored In
symphonic music, are the outgrowth of
a demand for symphony concerts In
Boston which exceeds the hounds of the
regular forty-eight. Friday afternoon
and Saturday evening concerts Pierre
Monteux is to present regular symphonyprograms and the following soloistsare to appear: Ernest Rchelling,
Ester Ferrabinl-Jacchla, Florence Macbeth.Reneo Chemet and Magdelelne
iv-.-a

Th» program la announced for the
Gerlcke Benefit Concert to be given In
Symphony Hall, Boaton, by the Boaton
Symphony Orchestra on December 6.
Pierre Monteux will conduct Mr.
Uerlcke's orcheatrai arrangement of the
pianoforte wa(t*es of Brahma. Mr.
Monteux haa choaen other compoaera
and plecea connected with the mualcal
life of Vienna, where Mr. Gertrke has
been prominent aa a conductor for
many years. Schubert's Unfinished
Symphony, Beethoven's Fifth Symphony.also Strauea'a "Till Eulensplege|,"a composer and score of which
Mr. Gerlcke was an early champion,
will also be played. Wtlhelm Gerlcke
was the second conductor of the Boa-
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Calendar of Concerts.
TO-DAY.

Carnegie Hall. 8. Philharmonic So- Bro
clety. Aeolian HaJl, 3, New York
Symphony Orchestra. Town Hall,
3:30, Friends of Music. ManhattanOpera House. 3, the City A
Symphony Orhatra "pop" Tl
concert Hippodrome, 8:13, John T
McCormack. Metropolitan Opera
House, 8:30, operatic concert.

MONDAY. A
Carnegie Hall, 8:30, City SymIphony Orchestra. Aeolian Hall, 3, '
Miss Margrethc Somme, pianist. .

Aeolian Hall, 8:15, Beethoven
Association.

TUESDAY. D
r»ir,s in

Philharmonic Society. Carnegie »

Hall. 8:15. Miss Frieda Hempel,
soprano. Aeolian Hall, 3, Beryl
Rubinstein, pianist. Aeolian Hall,
8:15, Miss Minerva Komenarski,
contralto. Town Hall, 3. George ^S. Madden, barytone. At the resldenceof Mrs. Dunlevy Milbnnk,
1026 Fifth avenue. 3, Miss Jeanne uSi
de Mare, lecture-recital, "La l_.
Musique Russe."

WEDNESDAY.
Town Hall. 3, City Symphony Orchestra.Wanamaker Auditorium, A

2:30, Charles Courboin. organ re- ff/
cltal. Aeolian Hall, 3, Miss Elalse BjGagneau, contralto. Carnegie Ml
Hall. 8:15, Leonidas Coronis. S A
barytone. Town Hall, 8:15, Miss a &
Elsie Reign, contralto. a S

THURSDAY. !§
Carnegie Hall, 8:15, Boston SymphonyOrchestra. Aeolian Hall, TO/

8:15, Miss Ethel Hats, pianist.
FRIDAY. >0

Carnegie Hall, 2:30, Philharmonic
Society. Biltmore Hotel ballroom,
11, niusicale. Aeolian Hall, noon-

day musicale, directed by Frank
La Forge and Ernesto Berumen. Aeol
Aeolian Hall, 8:15, Harold Morris,
pianist. i

SATURDAY.
Carnegie Hall, 2:30, Boston Svm|phony Orchestra. Carnegie Hall,

8:30, Philharmonic Socioty.
Aeolian Hall, 3, Victor Wittgen-
stein, pianist. ^^ ' /ton Symphony Orchestra and held the

post for thirteen seasons in two terms
.188-1-1880 and 1838-1906.

The Friends of Music will give an all
TlclBach program at their first concert

this afternoon in Town Hall. The forces
who will present the music are: Artur
Bodanzky, director: an orchestra; the
society's chorus, Stephen S. Townsend,!
chorus master: Brontslaw Hubormati.
violinist, and four singers from the
Metropolitan Opera House Frances
Peralta, soprano: Marion Telva, con|tralto; George Meader, tenor, and Paul | C5
Bender, bass. The works to be heard II
are: Choral-prelude for organ. "Auf IS
tiefer Not scliret Ich zu Dlr" (orches- II
trated by Bodanzkyi; church cantata Ji
No. 158."Der Frlede sol nilt Dir." Mr.
Pender and chorus; concerto In A ml-
nor for violin and orchestra; church
canta»a No. 63."Christen, Aetzet die-
sen Tag."

Jolm MoCormack will appear as an .

interpreter of Oerman lleder In "' »'
original tongue when he gives hla third
concert to-night at the Hippodrome. 4,1

Htigo Wolf's "Wo find loh Trost" is
the number chosen. It. is McCormack's
favorite In German rnit literature. He 1
will also sing for the first time Armas |Jernefelt's "A Dreamer's Song to 1
Life." as translated by himself; Han- ^
dallan airs; Irish folks songs; "The
Lost Chord." and other selections. Ru-

Continued on Page Eight.

AMUSEMENTS. r,

METROPOLITAN "J k
Men.. 7:41. Trls'an. Matzenatrer. rin»gin;

Taucher, Whttehlll. Bender. Bidanakr.
Wed., 8:IS. Tote stadt. Jerltza. T»lva: .

Harrold, Schutzendorf. Header, Bada. .

Bodanzky. W T
Thur». .Tlianksg'gi Mat. at t. (I In J.v [Vlfarmer). Kaaton. Mario tdebut'i, Gall): X a

Martinelll. Do t.'ira. Haaaelmana.
Thura.. 8:1ft, la TraTtata. Borl| Gaill; O 11

Glgll, Danlsc. Plcchl. Bada Moranzonl.
JTrt.. 8:t.V Toeca. .Teritza, Johnson, NJ

BCOttt, Ploehl. MaUteata. Mot an/
Sat., 2. Don < arlea. Peralta. Gordon. "

Galll: Martlnelll, Da Luca. Challapln,
Rothler. Papl. .

Sftl.. 8, Pop. Prlcca, Orarolo. Borl; Baer

Chamlee. Pcotti, Dldnr. Moranzonl.
ragltacrl. Rathberg, Kingston. Daniae.

Vfrg.'IMlhJ =|LIPaMi-StV 75e to 5:01V U1
Grand Concert .m

VERDI-PUCCINI PROGRAM
Anlhonr. Keener. Peenlta. BoberUon. tmr-
don f h»mlM, Ifarrnld.Kli'ittnn.P'Anarln,
Mardnnea. Entire Orrlteatra. Cond. limn,
hoaehelc.

HARDMAN PIANO USED

OPERA HF.( IT *I "at the PI.A7AHf>TKl" r..
MRS GEO. EEE BRFAPV. Bl

»£ft. TOTE STADT
Mat. of Mn. Br»*dy, Studenta half prlre. Art)
Wiln»liri1»r M42. KnnM Plan".

BEETHOVEN 1

ASSOCIATION
Aeolian Hall. To-m'w Eie at Nn». S*

MINK1 B.KIMIIAN«kl
Rf BI.VRTKrX.« II I EKE-fMV*

Seata nn>* at fin* Offlr«. 3t»lnna.v Hano. Tie!
P. C. COPPICUS. Ma "alter

TOW
TOWN HAI.E. SEN. Arr. at 3 npf 7
Hetnrn of the International!* i'EiVy. J

r~i»h VI.,lint.I 1 11 III i

THIBAUD
f1r«t N. V. tpiiraranrr tit 5 t»«r«
Sra't It.tO to fl.CO. at Tto* Office. I

Mtmti ft H.imlln n»nr>.
Mnnagrnimt M-trnpnli'an Mit»|rnt llnrm.

» artirti' H«ll. 1 n" I » at * to nM C Jutfl
Concert hi Itn-alaa l.rratr.t Moirr U3C.3 fgK

auiuni*
S»at j |1.CT> to $3JBj a» Bo* Office.

Baldwin piano. CAIO
lf*t. Mftmit. Miialrul Bureau ft a. llntoh. -j-j |r>

"POP." CONCERT
TO-DAY.at j P. M..TO-DAY *'*'*

Oi. Tannhaii«'r; Peer <;.»nl -«nt»e; Or. r.~

Plrtlrrntaua; Volte Trlate. (twiml Hungarian
RlupiMI).(ifali 2.V, W\ "r, St. Ilm>*

*12. Now on »nlf nl lint Offl e,

CARNF.G1E i-tALL 0 iOWN HALL f
To morrow, II:30. Q[ \'m. 20 .'lion |]
ELENA GEPHARDT *3 *

Hralima l«t *jmphi»ni Itirthnim. ttv. Iron |r
ore No. .t| nchuhert, >ong« :iml Knaamiinde
Muak. Tirhela »l 50. 11.2.1, II, TV. -tlr, r*
at Baa offlea. Arthur J. tialnaa, Utr L.
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FRIENDS OF MUSIC
FIRST SUBSCRIPTION CONCERT-BACH PROGRAM

ARTUR BOOANZKY.Conductor
Chorus, Orchestra and Assisting Artists

ulslaw llubermau, Violinist I'aul Bender, Bas«i George Meader, Ter.or
Frances Peralta, Soprano Marlon Tclva, Contralto

BKH1I.

SH RUBINSTEINPlAfrHST. Ffslnwy piano
VICTOR

WITTGENSTEIN
I IAMST. Knabe Piano.if.K -N EST ~~

~

EOLIAN HALL
IONDAY EVE., I I /
EC. 4, AT 8:15

AM*T. Stelnaav Piano.

HUTCHESONDEC. 9, AT 3 w HI MANN PROGRAM. Btelnway Plana.
tRNEGIE HALL I U ET ^ I M Kl TWednesday Eve.. L II L V I R II LEC. 13, AT 8:15

Stelnway Piano,
lagrmmt T.oudon Chariton, Carnrgie Hall. Trlrphone Circle 2156

r

§N. Y. HIPPODROME
Next Sun. Night,Dec.3, at 8:15

Second and Final Appearance Hippodrome This SeaMm

faM-GvusL
r>- SPEC IAL PROGRAM.

Tickets Now on Sale at Box Office
Prices $1, $1.50, $2, $2.50, $3 (Plus 10% Tax)MGT. EVANS 4 SALTER. STEINWAT PLANO.

v *

DANIEL MAYER Announce.
lian Hall, To-morrow iMon.) Aft. at 3 Aeoltnn Hall. Friday Eve.. Dec. 1, at 8:15

riano Recital.MARCiRETHE Piano Recital.HAROLD

SOMME MORRIS
Town Hail, Sat. Eve., Dec. 9 at 8:30

SCHUBERT EVENING
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"The High Priestess of Franz Schubert" Chicago Herald. Oct. Z3. la:;.
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kutt at Box Offices. < oenraad V Bo» at the Piano. Stelnway Piano.

CARNEGIE HALL

Sunday Afternoon, December 3 at 3

Rachmaninoff
TICKETS NOW AT BOX OFFICE.

DIRECTION C. J. FOLEY. STEINWAY PIANO. I

arnegie Hall,Ne*t.Thur».EY.,NoY.30,at 8:15. Sat.Aft.,Dec.2,at 2:30
OPENING CONCERTS

50ST0N SYMPHONY
ORCHESTRA
PIERRE MONTEUX, Conductor

ItOt.RAMS.Thura.-BERLIOZ. Fantastic" PjTnptuTy; ORIFFV.*. "Cloud"."
IVhltf iviootk "; VUlilUN WILLIAM*. V«nt»»ia; GLAZOI NOV. "S'enka
«»ln." Si.t-RR.MIM>. till Symphony: llONEIHiER. "Horatlua Triumphant";
rRAFSS. "Zarathnstra."

Tickets on fair at Bo* Office.82..S0. 12.00. $I..V>. (1.00. 7.V (no Ui).
(pra»ou Tickets no tale Lntll I lay Before ( oorprt.)
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